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THE BOOL 1N BRIEE A

TH/S Wi/t~ " Rizomatic Fainting”has 86 fages,
75/ books tells about a new ,bée:gmnoﬂ in 'the viswal arts.
ART/ICLES rages
\ - Introaluction 2
- Abourt my Work 3
the Sowrce of rAizomadic ainting.
- The Influe nce of the Phrilosophy o 77 Lo 7%
/ljes Deledze and other Revalations
| ~ The Working Method 26¢to 28
- What /es Beneath 53
w Flal ona Three -cimensiornal%
- Rhizomalic Three-dimensional FPainting Sy
~ 7The 3D-surface ana the Form 59
N . Lonclusion ana Postscript 86
Works
= Unpremeditateq Assemblages 6
arawing 0. and painting o. b+ ¥
N~ Premeditalea Assembiage &
d drpwings 1 ana X, 8
& mathemaiical assemblages. g+
= Unpremeditatead Rhizomatic Drawings /5
- orawings 3 o é. ER--X704
- Bhizomatic Drawings with Rbstractions /g
drawings ¥ , @ fo /¢4, /g ¢o23
N - R4/ zomatic Ps ycbo/oyx'ca/ Yortraits 24
pe . drawing 15 and 16 [The [nterval/ 2+ 285
- First Explorations for Rhizomatéic 26
ﬁ’sse»;é%e.s in Colowr
proof ! and 2. 26¢ 27
- Series; Morning ef a Holiday " 29
aintings 7éoé. 27 Lo 3y
W - Three Fur;éber Reconnortres 35 p
intings 7 éoq. 3503
- gpea?af'ntfgrg';' g 35 7
“The Birdkh of ¢he Creador”™ 38 fo yr
- Six FPreludes bty + S
§ - Two Lively Still-lifes wilth Fruit s
\ - Large Fainting b
“The Father anda the Spirié"” b to y&
- Torrn ?af'nfioys g
paintings (3 and 1. Lq+r50
- Shapeless FParntings s
paintings /fand b, : S/v 52
= Rhizomatrc Three-aimensional Faintings 5y
paintings 3b-7 and 3D-2. 55 fo58
- Form T and Form I bo+ &/
- Rhizomatic Three -dimensional Faintings Sty and b2
: paintings 3D-3 fo 3D-8 62 4o 73
R - Large Three-dimensional Rainting Fy
3D-g = /2 pages 744 o 86
THE BOOK ITSELF

Contlent : 7 new V/s/on orn art,-especrally vVisyal art.

Ruthor: Ermst M. Bosch, visual aré/st, Armhem, The Netheriarnds
Isswed on website ; February 2o0b6 ’

The book tells abowt miore than 5 years of experiment ona
hew visior orn visdal aré,— arawmg and painting -, with a
breathtaking and overwhelring owtcome : Rhizomatic Rre /
An qbsolute rew owtlook orn art, here to grasp ﬁrcwryme
o use. Yow can copy for free the complete gook of a part of /&
for your owrn work or purpose (exept commercial wse (). - &



NI RODIYCTRIOIN

THIS BOOK /§ ABOWwT "RMHIZOMATIC” PRINTING.,
WORDS ALONE CANNOT EXPLRIN THIS CONCEPT.

» It rc/aées o the work of the artisé Ernst
Bosch (who was /espoaszb/e Fforallthe
arawings ana’ ,gaiﬂ zng La¥le] ﬁus bpoé/ and fo
aevelo, m:n .s /n his parinting

X It re/ates to /is encownter w.-' A the
/M,érea.w v'e £/7car/e.s of the French ,o!u/a-

g,4,/-, e/evze;
X re/ates aéo ve f// o the a
unprecedentea form of ,baxn ryufatzon .

Five years a /nsp/ fd trials, /nvestigations,
pamtmg and a’p ve, nt‘ ‘went /nfo creating

e Images reproaldc /n this book
x* Yel are rom bes, 72 what F believe
Z ; ac‘%e ffa’ m”m Z-’h Feture,

It is not a form, a .s‘iy/e or technique ; 1é is nof some absolute cer-
z‘amrt‘y or &'nau//ea’ norrs 7€ a Concept or manz/esta What /€ rs..
that's hard to.my Calljt an oper ,erd/jess a)/ grow/ing experrence ,
withowt a. récornce/vea f‘au&: or destindtion,thal anyore coula
o//ow wit t,brecana?tmns or prio’r assumpsions.
artic/ atmvg 1 that experiente has a signifrcance for dhe
,bf‘ayressmn of art.

My hope anda op/y intention in creating ¢+his book /s topropagate the
ex,ber/ence of this unaescrrpable phenomenor
:ar the sake of viswal enjoyment,

for the sake of fascinati/on, -
bt olefirnite/ ar he sake the wnmeasurable importance ana
mcrearéble valu Mfs Rxpe vernce for art ard f’ar é work of ardisés

or @ryore cancerned writh art.

F COULD NOT KEEP THIS TO MYSELF. ANYONE WHO BECOMES
RACRQUAINTED IN ANY WAY WITH THE CONTENT OF TH/S BOOK /S ABSOL U~
TELY FREE TO USE /T. WHAT /IS TOLD RND SHOWN MHERE AROSE FOR THE
BENEEIT OF ALL WHO FIND IT USEFUL, -
BRI G s

This book /s itself intendea as a work of art, Ly \ ‘\
It isa riizome,and a monwumeént to hope.

Ernst M. Bosch,
Visual artrst,
Arnhem ., the Netherlands.
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“Tamalore kisseat Mevena
wWho Kriew 170€ to KrSs
wntil her lIips moved.” W



ABROT MY WIORLE

%ﬂer/eﬂcmy the content of fmcz nage A has always
d’ﬂaﬂ !Mbaf't‘ant.‘ aspect ‘o a’rmwng.f
fa nlings are alriost alw'z .:r a.éowé a:/b/e -cboul |

a./.w;c or 17 relalion lo others, ana’mut bhe

mro/rement of one with another. My figures are recos-
nizable, but treated abstract/, !é XPIRSSIVE putr-
ﬁz.fes 77le story /s, forme, 1he mosé important part of
€ work

% express a character, to evoke an atmosphere orto
focus atten dion, F rrake extens/ve wse of off-
lerent abstract ana emblematic
(Qurations, These ornaments are
Sometimes inkéd to a singlke person,
R 2l spmetimes Co severo/ peop/e

R 2o g whom some form of bond exists. ayetber with
N The bola wse .o/ .6 AL colowrs , this proaices a oirect,
a/n:.'-fny These characteriséics
LAS 7\ Y werk e, er many yeéars , but
they <o F A _,n‘ have evolvea rn Mv | course of éime.

e W Arrst of my pain-(iE A tings éhat ¥ can des-
crlbe W 2.8 norn ~REagericipel L oea/ with my Surrown-
olings., ¥ inaicate mo - oA Lron and inéimacy by
araw- ing one face over| N X ana +hrough ano fﬁff
An arm NG / oe' wrapped W)\ @rowrnd a heck ,and
her oro N e eec to/¥sé on a j S breast or 2high.

Swése- gwcentty , ser/es pmnéf 5 £merge
each with @ sindle subjec Aq’ efwr-
cés o éime , plac€ and c://- um.f =3 N
F callea W -ibes c'onfinu:'l? a/nt‘:n S . ;

g./ e/s O wna’f: S 0 ﬁfe CZ?H VaZSLS Q’Cﬁ/c‘- : .
Vaf/aa's m,aeaés of a womarn rt £imes and
ﬁ/ms The drmtrrszoﬂ.s maJE‘c E imprssib/e Lo take in -dée
work at one glan . The i85 VIGwer must Lurn hisor
her headl, s0 yaééa nga & Feel/ing of being in the
fo@rnts ﬂy

These works were followed | E8
consisting of laige num-
/2 Lo 1¢ef mELres i wia'th §
were Pa/ﬂf@d iy detail
&, 000 20u7S O, fwn(« The
people warting to /ive
10 escape the clultches
“"Human Fower “(/99:/
rature anda enviror -
of waste malterrals

0 as to enkhance the

‘b .ea.‘ ar
with the me socreby”
who are naament-;

pro rzs.fecz’ '69 /a/ prm Works Jn rising Jll/lftz,/
rné:n m’e one an Mypflce “7he
n' oy,

éy art profects of vast olimensions,
\ bers o ,bmnf’:ny; and totalling @ bocrt
N and 1.5 to3 metres jn lmx hé" They
and each brq/ect %nw e sorme
projece * The New Tarade * [/QJJ/ /5 abowut
N 7 mtual harmony yet bé/ng unable
oy L wirr and violence The nexes pre ec.é
/s with mankindg in /’é’/at‘/an
‘mental pollution. Fstuck a a’fversf
W ana oiscarded aé/ccz‘s o téc canvas
N T comtrasé ard polonanc
: Armong Pea /e % ; | e
W, asa proauct © (4
% ally saaa/ 1 5 t"ma
mE  collage of Hun ds o
 SEparnlely parnted p
lrarts [fotalling 32 m*
. re resenting £he /ndy vialy -
S whe maké Jp soclely.

= Foremost (n all these art
,wzyec s are see/ng arna ex,oer/enc g,
~é¢fﬂ n the ﬁ,’cédm and “undergomng ” s content; /»

other urard.s e communicaltive ayzat@n" the /ﬂﬂﬂ'}tfﬂ

5 For ¢his p.w-,oa;e ¥ also designed builaings in whose interior
s 2 vrewer IS ‘swurrounded by paintings and /s also personally
S present as an image (by réflection in a mirror).



Tasting together individual portraits to rmake a crowd o
Scene sparked off some splend/d jdeas abowt how Zo
vary the image.

The hundred3 of faces 1r such a composition contin -
ally reveal ever-changing images anda a multituae o
moods, F played with Variows ideas, sought new coméi-
rations and variations and worked away al /€ wrmécd
¥ arrived at Drawing no. Q and Painéing no. Q.

It was Jurne /9G7,

=)

U8 1T was clear enowgh tome at the Eime
R that what ¥ was making was wunprece -
aented and original. ¥ realized that
\the works furthier adevelopment cowlal

lead fo something of fremerndous
.:fm’ srcarnce to the progress of the art
of .°q

iméErmna,
ms;‘gﬁty WRs to Some extent a reswu/t of makin
: acgua:‘nfmcebgz’ﬂ, the thought worla of £he Fch’g philo-
sopher 4}/;//85 lewze, 2z
e insights and /qdeas o es Delewze abowt origination
an ro'?o/éb, Qbork the creative é’-

. Lrocess ana abowé the val/ue
Nerna contfent ziart, were o
P £ o <
Y /vy ance (o me,
, Frgg'r that thrililing
g rromernt orr, more

{at N 5/:!0 ff:‘ca.nz[ creations
BBk oeqarn Lo appear. '
I8 Pasting together aif- ferent
My AW INGgs withouwt Lhinking too
TN muych tn advance abowt ow €0 ao S0,
resultedd in what Fcall ar unpremedr- tatedq a.ssemé/a)y_e.
ina

On <¢he other hand _aastf'nﬁ a nymber N

blanned way produced "premeditalted a‘a‘cméf? '
F clec/dea to explore these alternalives more fully Sy preparing a set
Of abowé ninely basic /ine drawings At postcard s/ze. The basic draw'-
Ings tncluded porérarts, some  _ _ Torsos ana 3 oréy figures,

F hotocopie : and pasted the copres together

of dmvz'r?ga' logethe
e 4

n'various ways to prodaiuce larger tima ies
(being assem- > 6 biages) which F then workeod vwé
in meno chrome N W\ (rostly pencil and Indian ink] as
inished works., o\ I

In 1908, ¥ A AP e started on a more ambitiou.
aevelopment “CIEF | 4- v \ O3

origipal basic
120 fuilly elabo- |
/mdqes in X
s/2 er.
the o¢;‘ /nal

rawings., Fprepaced ¥
rated panted -
acrylics om A3~
F wsed these as
‘ : ) U for coloyr laser |
copres , which F — owld asseméle
or canvas anol : then work owt Into finisheal
paintings. The bas/c drawings and basic pantings
on paper form a SEock of images which ¥ can copy
and se over and over againin new assemélea
rawings, pairtings and other works,
¥ -

the same . Using ¢4
o Z;&,afaac/: g s .¢

Ay work: a’go’e/c;p ment eventu-
ally yieladéd spentaneows

) 2 ssemblages which may be read
ydvhen turnea through any angle.
F:fdféerené applararce /s %resen ea
/n bosition of the asseméoled orawing or
/ ,bafnfr'nfy. Tre f'maje cormtinually changes anda hence
also /€5 atmosphére and conlernt.



| 75ese "Rhizomatic Asseméblages”™ (a riizeme /s an wnaer-
Fround plart stem), from which éhe image fans owt like the
roots of a £E7e8, are In _qga priviciple endless in every
oirection. They gl wl are éhe cutcome of Intuw/tive
assemblage or g B\ the basis of basic arawings
anc basi - \ f‘f'};?,s. and may range fe.
naturalisérc or abstraclt to ror -,yyum tive
'n character (1698 - 2000/

The clevelopments continwed, however :
¥ progressea g’ hére o “shapeless

paintings” arbréirary insteacl of - - 8
f‘?cfunfu/‘z.* or sgquare owler shapés 100l ¥
inéilgs s kimd carr L& read in

B o/ orierntations as well aespite .66(3'?_4 f-‘f‘fdf'.

They gave rise to €he painting on a plastic surface or

“ dhree-aimensional plare” as ¥ have chosern to call /€.
ThRE IS A form that cannot exisé in a legical or me-
tricalsence. It 15 not a plane in which the #iird ofimension /s reslesentea
by painterly means like perspective. It means a plane /ike 64 Surdace
o, the earth on which we live, willy , curred, unaulated ana bumipy.

2 Wher /fu view an Image ona three-dimensional plane,

'

rE7 7 v/, 7 nrealrév =
s e V/IeLIing asceneé (L /c‘{ : g@
_ ‘ { &5 )
PIOVE L fit 3L RS Som tézr;;g may be “ThX

It /s ke looking I a crowd of pec,

THhe percel/vea Yoo “Shrfts aftb -

blocked From your si by Someone'’s
T ' head 6u¢‘€éaa.p;ears %//.'wnyyou move
o a oifferent g;:‘z‘?'an,
It /s an integral aspect of our percepéion.

THIS 145 what Vo will see /' all s es of develbbment
in this book. 4 -f?l? / A

after five years of excitement

and amazement, acconr, proct

Oy impassionect painting, ¥
L havé frrally forceal Myﬁz//nfa

vrvérng,

Fhao to tell/ everyone :

Nk

what rhizomatic thinking and develop-

‘ E
- ment means ; | ’ 5'
K- how you carn paint spatially , prookcin
Q@ composition ¢halt can be vieweo from
Qll airectrions ; ;

X how you carn pa/nt in three adiménsions ,

broducirnng a composition that /s casable

of being Viewed in the same way as the
real worldd.

s 4 - f 4 |
My son Coert, whom you will never meet, told me this,
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Drawing ne. 0, 26 x 29 cm., approx. 7 June !.997

encr/ and Indian in |
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The wnity of éhe image came from weaving the hair together .
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W Fainting ro.0, 70 x 100 cm., signed 8/g7 Spl. 1
mixed techrirgues orn canvas.

\

For this painting , five poriraiés painted on paper complele wrth 3
backgrounds were pasted, withowt prior planning, a:bng.w’a‘c

One another onto thecanvas. Alter Yowur portrai€s hao beern
pasted i1 “randoml/y ; the Liféh had to be snipped into two
preces 1o fié the carnvas (right top corner—+miaile /[eft siae),
The owtcome was not encoura Ping. 1he only Positive thingabo
this unpremeaitatea assemblage was éthe white lines in anad
aroundl the frqures, which (rj/etted cons/aerable light ana
clarcty into the ‘pgx'nt.‘r'rg, The Linishing work at last yielaed an
impress/ve ey paintifg, with splend,d bright colocrs, ampmple
expressiveness and arn imaginative, original composiéion




PREIEDITATED ASSEMBLAGES *

Drawings 1and 2 ,32x3bcm., 11 June 1997 and 16 June 1997,
pencil and Indiarn ink.

These are ™ fozhe VIS T D

both pre- P ALY

medrtated " [ .

assemé/ayo.s. A

Thay were :

Arocducea
rom ¢the
Same six
base

a’rawf'nj: by

@ brocess o |
Sélectiorn andi@
reqgrouping. '

!

} draw/ng no.l
N the portrarts
Qre n some
cases
R Trimmea or
wsea /n a
arfferent
orientation
' The CA”M a/
the work
lres in the
comparisor
bct/:f;m éhe
" fwv
compositions.




No./1=25x25cmm., nos. 2-8 = Sox3Socmm., 5 Nov. /GG 3.

A7) Assemblages Arom photocoples. g

i These é&i. Zt a’rarwf‘ngs were assembled from only four

as ;cm Z base porfraits; twomale and two femalle.

‘&N P s;‘mg facu, /zures and other images alongsice or
S W\ one abdve anothér /n continually changing patterns

: | S aflow's the generaliorn of count/ess n wcomtﬁsztzm&

\ ' gj \ A com, ez‘er program cowla be devised for Ehrs

55 & purpdse. e ; -

S| _ §u¢h a corncepl, when ?6 heal 1n combination with

mathematics and computing, coula be the source of hundreds of

Works which, howeversurptising, ggmb/ or evern shockirng they might

look , wowld inevitably lack the emotion of intuitive creativity. '

@ 2N -
SuY/ (%' : % 2

' B, L

= \) Eight premeditated mathematical assemblages

2488

P
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r0.0, /ua/r:ﬁny no. o and drawings 1 and 2 marked ¢he
the magm’ Lrcént rhizomabic arawing and parnting.
= ”é’ EVERLASTING RMIZOMBTIC ART = f;-

e Rl TUaINF TS NE @ AT AR |

Drawrn
start oﬁ




THE INFLUBNCE OF THE PLICOSOPHY
OF GILLES DELEYZE
AN OTHER REVAGLATIONS

"%
» 3

Gi/les Deleuze
(/928 . 1995]) was &

> professor of

. philosoprsh 2;’ )

at the University of Parss YIII,
Vrnae;?ngs(éwa;r %:‘nt Denis),

. ., frem 0 . :
He /s u//a’e/fy recogn%.ed gs o;'ne of2hrs
era’s most original thinkers.

Arounal the same time that I became fascinatead mith

combining ofiverse porirarts Infp larger assembélages,

F maae my firsé %uafmz‘ance With the work of ¢he Fremeh

philosophef Grlies Delewze, ¥ knew by thern that mixing

images random/ly alongside, ynaerand oveér one arnother vas

mggé/e of producing some fascinating work. ¥ had also

learred thaté relying on intuitron toplace the images,
i T, Y€/ el more Surprising and profownad

works than a copstrctive approach.
The thowghts of Delewze onthe origin of tings
confrrmeal this for me.

-
\ . .
ﬁi L his mafor work written together with
B Felix Guattar/,~the book Rhizome he g.r,o/az'ms‘ Ehad
LY Lre emergence and grow'th from something into
someéhing else, can be likened to the adevelepment ofa network of
undergrolnd stems,or @ rhrzome . Development cantake a oifferent
rm &L any point on the rhlzome; the resul/ting size ana auration can
aiffer (n appearance from motnent to momenc. The thinkingofgilies
Deleuzre /s “nomacdlic’y non-ierarchical, unoréhoaox and bernce not
exclusively logical. His thinking /s marked bya rés/stamnce to

ntellectvalism and to the phi asopﬁy of controf.
a , ‘

What maéters in /5 view , /s Lo altriv @ | resw/t.
Gilles Delewze also recognizes iaeas which are
Frowned by science becawuse L‘i.ve// Qre urn- provern,
—— but which peop/e accept emotion-
RN, 2//y. Impossible perceplions, »or -
0 . créatlion

logical thinking, beliefs,

rorm nothrn g anamirac/es
exrstarnce Hé accept's.
Other alimensions, the powers of aeaal things,
Iinburtion, feelings, sensations, imagination, de/u-
L S/on, conceil, maaness, unprover senses and pre-

y PIORItIrons are reaqlicies,

His philosoplry /S non-rational and therefore not.
Susceptrble to rational explanation, > L

are thr’f;g.g whose



writes h a language of his own, a lan -
vage whickh is Evocat vé , so thal a réoder
who tmmerses him3e/f in /¢ gradually leams
W, fo fee/what /s meant. s power /lies more
W /7 suggestion than in réason, but it /s alf-

W embracing and wholly innovative .

Gilles Delevze made the wrnpremeditated
assemb/ages and wunpremeaitaled images
W substantial arnd valla for me. He stimulatea me fo N
. sSee my ,ewvlfa/"exprcswbﬂand ereQltivity as a personas
rhizome. To seé the //ee assemblage zmu; ery as
Expressive, as challenging ana as cap /23{;{0%4 arda
J expansror 1 qll oirections. ¥ learned thal IagE must
evolve while making /b, like the vegetive development of a
Swbterramnearr nelwork ofroaés.‘ It /s f?/féer remeaiéaleqa,
ror cetermined by "aré’] beawulyor intel/ect. w'lmfear You frel you
have to make will inevitably -, souiWB thrusé /és way sbove
the groundl. Arrive at a willlGW - S SRS résw/t /s the'spirié.

7o the artisé, the implica - ‘) =
Lh/s phriosoph / o Yowr TR\

W Wl grow. The
Nk S/ nzﬁZ‘Mt
P\ v/sior, greater
B ana arn endadl/ess
N 7Hat's Gr/les

@

Eior 15 : 1f you aclmié
Qré/stic owt/ook , yous
Yy ariisé aevelops mmore

| thowghls, a wiaer

Y force more expression

¢ = realrm of inspiration,

X Delecuz » you!.. becau-~
LS se Jilles Delewze 13thal !l ffor your artl).

. {?a.sfz‘ny a’r/ rent images together in arn wnp/anned,
Q) /ntwitive way to form a chaotic image bas become my
N ow”n kinal of rhizbme; the way to expréss myse/f pre-emi-
nmééy. The assemblages éwgao lo expand with ever greater
Lreedom, and herice becamé more anda more /o@rcal - ana
‘more beawultiful. The images cevelopeal in all Airections,
il rmtertaining ana rnferpenetrating. And they were
/néere.?,'” Yo look at from all dlireclions. ¥ adopted the term
rhizomatic for these images thad aevelop in st arrections.
V™, ° following the Spir/é of Gilles Delevze’s By ) hinking
s  thus duced a swbstantial 2 cewvre of
unpremeoirtatea rhzomadic G =M B drawings
anda allkindgs of rhirzomadic parn- S & AC/rgs ,
ever rhizomatic three- aimerisio- '

]
Rhizomatic thinking /s a way c;/ zra.s',orn réeality. @ LY
Gilles Delewze hela that compréhbrnsion /5 noé a pure. SR
rocess but 1's also InfwitiVe , depenciing orn sensitivity
hizomatic or nomadic. thinking recogrrzes rnon-logrea/ aspects
@S Chance, surprise ora miracle. This phllosophy /s Kot only aifficulé
o wunaerstana but also impossible to explain exactly.
It /s not a clear-cut philgsophical program and dees not suié, At or
match a broadersystem, thes/s or proposition.
TheE patiersr reaches your consciowusness by yowr récogeition of some-
thing yow carr grasp , withowt that thing necessari/y ex/sting at a
single place or moment. Grlles Delewze skebches -
W /2/s /rres af-Hmu hE 1n ar opern, R [ g

b Jrowing philosSopby.

BN "20ls .. ; [thke éhe ramifications
of an underground mesh of ;
Vegalation growing in all directions. ¥
Rhizomatbic thinking means A
- M:? a mulliplicily of starting iy

POINES (entrances): emergence , ex/séarce , presence
anal the berception of presence, +he momend and
f%rm o, eara”nce, arsappearance and change irtoc something else,

€ - emrergence , ¥he reéuyrn to (or contrrnwation of | the same, and ...
developmené, and more, arnd again....... more ...... &rc.... ¥y, @




Rhizomalbic thinking does not depera on frved points,
Everything /s cons Lly 1 movement along /ines
 thal are always formin Zerrns echer, =
pacterns that themse/ves continually change and
Keep ‘gx'w'ny rise to new manifestations.
The cdmbination of two z'maz'e:
. Proquces a new image. If Hhis
intage /s cwt /n bwo preces freely, the
resul/Ers Ewo new imaqges which bear
@ rejation to the originalones but are
aifferent. Continual repetition of éhrs
process evérn tually creéates a view of the image asa whole,
The swbfect matler, the form, the padterns, the coherence ana the
)-a.néf'fzgo lires anal structures jn a mobile process of change, all
contribuwle Lo formation of éhe rhizome.

n 1940 Delewze wrote inthe introciuctiorn oF his book “Mille Baleawx"™™
(being aa révision of £the book " Rhizome” /3s5wed /» 1976/ that a rhrzome

s .o%metbfn with cowntless possible entry Aoarn s’ o rowtes ,
which 7/;,'?‘4 n mearing ana peararnce but ;
are of éguwalvalioiéy”™ It impliedd that you e

carn always/time) enter some where/dlace
Md’%ﬂ take a aifferent rvueféo 4
throwgh arn (m [Space).
You £xper/ence a.fferent +hings
&/

me ano in, and graauall
\gra:,o ﬁi'ﬂ?a e nga-stafiga//y,

by exploratidn.
A rhrzome runs courter to+/ngs ha ving a

-8

/xea mearing.
To me, +his I's a modce/ of thought of the

wEmpst valwe.

= rhrzomatirc paintings and this rkhizomatic book are

interndead to c{afif:v €hings €hat escape éfhe coces. |
Deterritorializatron = wh lanaing ; €/7/5ness a the «wnigueness of this ;

chaosmos.

Terception in the sense of seeing /s
£xperience ana £he intuition, éhe
oL ghts provoked by the image
ces,z, and the rnomn-ralional ard wn-
THénr Lhere /3 also the (culturallform
,Mo"(ﬂéb_tfm. See/ng and emolbions o

creqeivity.

Rhizomaitsic (nomaaic/ thrinking /s noé
constrained by commorn sense, logic,
adogmear, Asswumprrons, or political view's,
It 75 not lrinéar or confined to a single
form, and ré s not staéic.

Ludwlg Wittgenstern, the philosoprer of lanquage as a medium
Commgn:ZR£g'0ﬂ, Sstateqd 1324& Lo clescribe Zaz?eé/n'n_y aro m.éea{é-
graspablie ana surveyable, wehave to aiviae /& wup.
. The consequence /s that the synthes/s of the reswl/ting pieces
. -Zhe information- takes place only /n ;
| refrospect. Therefore It aves not matter
L where reada’:y (ana locking/ starts.
. Once the reqder/viewer has absoréeqa
i.s:u//rai.-nt mformation, @ genera/ |
> fmﬁgg will gmdua//y em&r'?e of what |
Someone Is £rying tosay or 3how (éhe §)
commanicaft ‘on) ‘;

N /50 £he emotional
\\ sensation arn
(and /€5 consegeten-
explainable .

anda will to have chat

lnsplrationana

®Mille Plateacx”
Les Editions ae Minwré,
Faris 1980.
ISBN 2-FOFI-2307 -0.

The rhizomatic philosopry of
Gitles Delewze /s the gernids that
can make everything clear
once /t /s graspeal irr /és entiredy.



When you look ot something , the percepltion does not take
place in arn jnstant. A person actually moves arourra’
or fﬁrp:yﬁ Qa scene In order to see and experrence it
RE the véry Jeast , thal persor will make movements wéh
the eyes anda the head . Perception is the swmmation of e
differ ent images. Rs you move, things come inko view obscu- o

Ny 77/nq oéheréhings besna <+hHem.

RN A A/, for example, may coriceq! @ more arstant _}_oarf of the
PR L) /@rrdscabe ,Ora free may come before & 2ilt. IS
NN ) /Rsra ora &ri Y before the hill. That thing.

_ \‘i e, Lemporarily disappear from view /s a patural part of seerng.

. W [t makes the scene more lively and interestin

The arfferences engage your attentionso chne You nofice
mrore features.

The experrerice of s€eing is a’J"ﬁerml foreveryone .
That /s not_just becawus of e character/iséics

of av, éerent eyes, but G/so becawse peop/e
& see what they want ko see . Everyone

¥ jee/s a scene differently and /s interested /n

o aifferent things.' That may be aue to a’:“//e -

- rernices Ir7 charactler and capacrties, pri

know/leage and experiénce, or a f.%‘;rem_‘_ cufbural Aacf? . P /B

S0 s€e/7q 15 hot Something objecti e but /s conaitione grw/;a pon
d what you are. In a pairnting, both the Visual experrence S

2&:: painter and the way viewers /ook at LhINgs must be recogrize.
€ rés/stance people sometimes fee/ towaras a new paméerly vision /s

a conseguwence of how pecsle brepared fo ook at thrrnos pf art.
(mestly -f/mt /5 coris /defe'gf m:.;?fﬁ/// $op

7_738 outlook on seeing ana on rqaradqcf% what 13 seer , — whrch Foliscrribe

17 éhis book —, 1's arn owtcome Of stualyi7rg the philosophy of Gilles Delewuze,

ﬁ:ﬂycr’ with more than five years of experimenting weéh Hiflerent ways
4.

rms of image mak
The Fesulf 1s an opén and ever- Growing PErceplion, withowult a fixed row or
owtecome , which can be enterea by anyone who wishes wit precon-

aitions or agreements. .
Joining in this perception /5 .ff'gnf'/fri.'an
.  progression of viswal art.

Efor éhe

N

s Mow, at the beginning of éhe 215 centwry, much

aré 15 SEill conceplual in nature.
Contermporary pfogre.sswe farmtings are aboct
Lhe experrence of the /mage and what /-
Swcceeos 17 evoking : the inner worlds of the viewer anda the artisé
”7'55',“ a:;?’ aré c:ong crea’ in £he work,

eas rasped /. /s gis LI,

can:zb’er{"g G A work of art rp:r'b a’:'f a’/recyé:‘ar)s and angles of meidence
over arna over Qgair, S0 as o COmmurnicale ana exchang e thoughts
with [€, 13 5omething thal seems alt oads with the consumer society;
but /s developirng rionetheless.

rhizomatic parnting Is 10t a conswumer article bué arn insérisment

y-)
for living

A rhizomatic parnmting makes seemng - perce/ving, experierncr
ard communicating — possible, as /t exs/sts 177 the réality o

every individual (Faman V/s‘fa"ly. The viewer - 2hat’s ! - mMOoVes
Viswally ara emotionally arodrnd -:.‘br'atfgh arn tmage é{fu‘ c/;an?g.r

THE PROGRESSION OF VISWRL RRT

n all dirécéions, Fhrough many alternatice entry pornts and alonrg
Countless aifferent visual rowtes in hundreds of oifferent moments,
offering contrnuously new experiénces. That mea

7S a rhizome /
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N 1 |.. AT _, o Drawing 3, AF.5x35cm,, 2011 199F =
»-- - p 2raviag e Mna/and!ﬂd:an/n hﬁzé m
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T&/J 5 an unpremeditatea
rhrzomatic assemblage,arn
/ma e procuced by !rec/y
ing basic sketches /n

a// airéc z‘:an.s The résultin
drawing can conseguent/
be turned and viewed 17
arny position. The male head,
betlom right, és rnterrupfea; ‘\ ;
by a orfferent Visva/

4 # o yStructure O \



Drawing &y, {Sx yScm., 25-1/ - 199 Z /%
N gL z encil ana Indiarn ink , white gesso. my
N s A -
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ware assembl/age /s the easrest shape to mak

s0 that it can be vieweal from four alirections. Porfraié heac's
both large arnda small appear,’'as well as torsos and figqures. The
/f.fﬁ, meat and frait give Lthe work aat/itional vitality dna depth,
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Drawing S, yox yocny.,, o8-/2-799%,
perncil ang Indian ink.

A rhizomatic assemblage cons/s-
Eng aéfaw- “cagn'c:aus/y chosen”
/}' urés , sep ed by the brorches
0f atree seen from above,
ThHe wse of a bockground was a
Lorsciowus chorse. A clubter o
howses 1n & ciéy with liél/e greenery.
I this work , F triea wsing imrages
otherthanr peop/e 1noraer to set a
mooal. In €415 case landscape by way
of o/ecor. :

he wavy eage makes the arawrng
more probr/e” and grves /€ a
mysteriows towch, s 4
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ces and frgures reappear as a result of the basrc cira wings being reuse

%a'aﬂ: rays makes the figures stana out clearly. It makes it easy to

33
- 1Y
[ §
3y

- ¢ 7, . = L X U
L , '/._Fl; o enr i Fr R AN (T S NV o o
Drawrhg F, Y85 x y85emnr., / F-12-18GF, peric/l and Irnaiasr /774, !z N 3

3 T7tle :"Growring loves , fz'ck"/c /‘e/ad/bn.sﬁy'bs:" - )
Inthis unpremeditated rhrzomatic assemblage,all the figures look in-
wards. The top part of the image alvays looks the rzfzt way wup, whatever
direction the drawing /s turned. The tree branches jipart & cortrary move-
ment outwaras. The drawirng /5 enlivened by the rhyihm of water aroplets
that seem to lie on the papér. [ centre

Two dlark faces , a mar and a womarn - a couple, perhaps - are drawr at thel



The faces ana
frgures are
main/y oelailed
in greyer-looking
pencll,

ThHe mhh&N\bhaﬁ.\ .
A 5 hnfohed orna
# and shaded

20

A. 71
@ 'Bus IR 03 43O s/ gégza:/ Sreyy

with /anger arred
ADI

re the faces begin to emerge.

.

e VIEwed

—

. YSxLECm., 02-0/-1898 , pencil ond Indiarn /nk

rawing 8 is omitted . It s in a brivate collection.
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Drawing 10, 45 x i5cm., 05-0/- 1998, bencl/ and Inaiarn ink. 2
/s z/ﬂfremea’x'tatea’ riorzomatijc arawing was assembled

by lopking where there was still room, ana ther paséing into /it.

Here and there parts of the basic drawings were snipped away. The abstrac-

Z/on WAS magle by adrawing in mearrcerirng lirnes with a fine pen and by

partly Filling in the leaf-like fprms with ink,

N |

\ '

A arawing in which ya}.: can easily loose yourse/L.
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U\ha\\.\q.% /M, 33x33 _Qd -0t~ 19G8.
\vgn\\ andIndian ink , whi& gesso. &
nelegant, refined gssemblage with diverse abséract

orms Such asthe white gariandas with look- eaged /eaves,
.m.n\m.mw«\ drawn in percil. When viewed fromdifferent sices,a
ug\bxwu&ﬂm\m\wt\:ﬁ\m\mSw\»ﬁ\nwt\w.ﬂb«r\a\\w&n.c

m Size anda ‘colowur”of the various faces Is simply dazzl/ing.




RSP SR« Prawing 13
S e 77 5 x 34, S oo,
: 8 /3-07- 7994,
Pericil, Inalian ink
and white and gold
Rerylic paint.
The abstracé forms
were arawn béfore-
ey on four basic
portraifs. The black
Symbo/s were so
strong thaé F mogk-
rated them with
gold and, evernéua/-
;‘y white . The ima
s integrated b
Lhe unform bread-
menrt of dhe hair
@ and bdckground.
N Relationships be-
o X come visible in this
s drowing . The womary
' ‘ conceals a smirk,
S0 conveying a
suggestion. The un-
£x e presernce
of two couples
emerges when the
image /s vieweo
m different angés,
This discovery
prompteo me o
proceed furéher
with rfrzomakbic

o/ o3 5&4:” L
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Drawing (6 5
2ox2Fem., X or -08~1998.
Pencrl/ ana Indrarn ink,
white acrylic gesso.
This drawrrng formed ¢he
conclusiorn ?fa berioa g
n which Fbelievea Fhad &,

to some exrent explored
the possibliiéies of :
rhizomatic assemblages |
A é’ac& and white. .
The réeqgron still unexplored §
hao become prom f.fu;éy. ;
Qttractive and challér - :
g/ng to me. 5
Al the stops of colours, KRS
parnt, brushes, canvas | \,
and larger dimensions, Wk
were now to be pulled out, BE
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Fowr cop/es pasteal 1n a sguare. id



FIRST BRPLORATIONS |
NS 70R RIIZCMATIE By ias
R (SSEMBLAGES I COLOUR

- P .
‘:)‘:‘: i slt: = - SR ﬂ _rOO//. SOox50
| 2oy (UESEE. @
4 4 \

e,'orea-;é fv"’é;fg?.;?f

This very firsé
rac:zl /’g @arn as-
semblage jncolour
\\ was made of very

W Loorsowrce
W maleria/: sérongly
8L enlarged colowur
W photocopres o
Sk srnapshols,and
VP), some offset
N /mages froma
poster;fuzzy and
Q) feeble-colowrea
a’etaz/‘sﬁfam my
project “Humar
Power, which F
used ageointwp oF
three Zimes for
lack of alternc -
N Z/ves. _
The resu/tirn
Image rnonethe -
/é'ss‘7 has wunity.
The picture ma
be viewea in all
positrons,anda it
then reveal/s wneéx-
pected changes
It was @ firsé
result thot gave
me hope,aespite
/ts oefects.

7B WQRKING METFI@® —£2rE T -

In the descriptiorn % the rfizomatic draw;'nys. Fexplained that assem-
blages were' made By pasting together small, basic adrawings which were
drawn /n advarce withowt ary [/ﬂﬂﬂé’a’ connection between them. THey
are liné Qraw(ngs , without aepth Or shadow, Gna withowt aletails suchas
black halror faéfeﬁ?ed clothtr G : JeSE Iines. They aqré 1rthree o /a'ezr?t
s/zes chosen to make them easyfo paste directly alongsiae cne arother:
In order to reuse the arawings., ¥ maoe black-and-white photo copies of them,
these coples were used o build wp the assemblages. Then ¥ movea on
m pasting the drawings alongside one another lo cwtling preces away,
snipping out, tearing fo preces and pasting them over one another, so it was
ro longer necessary to stick to constant basic sizes. The rescu/ting asseméla-
%es were as free as possible, ara not built up accoraing to any priorplan.
made rno prior Gecr/'sions about where the drawing woula be placea or about
/ts orrentation Inthe final assemblage. . : ’

The small basic arawings also formea the starting
pornt for my basic paintings, which were a/sp to be o
wsed for building up larger assemblea paintings. o e

¥ enlarged the oFiginal drawing to a switable size and rearéw it with gewble
Ihes whitch woula later mark the whité contours. At girst Lthere werealso
<three a’:‘f[erenf' s/zes. Now all the basic parntings are A3 S/Zeorlx,3x, 4x
or prore times A3 size. The eniargements were completely painteq in fm'/
Colowr, opague or transparent , and wsmg light, shadow anrnd contras éffects.
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Proof 2, 50x50 cm. ,30-09- 1998, Ebreuvve o arlsste, AL

This assemblage was made from imagesfrom the
M work “Mens onder Mernsen “( “Mar Among 'PeaZ/c Y printeal
/77 o?”.set i the book “Beeldinsiag, kunstporefecter; varn
Err'st Bosch” //9‘5??. The detarled work was araucws but
maagle me happy. The owtcome was not bad at a/l
The large face at top lefL in this orientation immeaiately
sets the mood . The rest of the Iimage plays /lspart as wey.

THIE W ORRING METHO®D s

The frguration was also much more detailed, so that each basrc :
painting became a complete representation ofa head or frguwre, BN
with a round plare and a skyorother éyraun a.

The lines in the parnting were /[efé white, but thére are exeptions,
Brérstic creatrsor al/ays breaks /ts owrn rules,

From the basrc paintings, F maak the best obtainable /aser h‘.
pholocopres /n colowr. The copres were gfveﬂ:v a treatment & enhance the
adhesion of the forer and the fade resistance of the colours, These copres
ormed ¢he basis for my rhizomatic assemblages 17 colowr, Sometimes the
1mages are wused whole , bl sometimes they are cut owt fom their back-
roLnds , et through or torn In preces. Moreover, the prezes may be pasted
Yo overiaf oné ancther. 2E

The basic paintings can be wsed to make up new basre fpaintings. Fcase,
for example , maké a aifferent version of an existing portratt by altering

a cgpy ?’ the basrcpairnting , with differert detailing, s?r an opern mowth
or long harr. A change of colowr or figuration will oftesi result ina new image,




[ ) . J ‘ o - \ \ : Lo * s
T8 W QIRZRING METTHI@WD) Zhe end. S
Ancther bossibilily 1s to make a mirrorimage N 05 W
version of the drawing: the reversed /mage carn be - ";ﬁ". . 2

wsed /n new aphlical/ons, Basic paintirngsare nol
only macie with paint, but with oil or fo crayons
Colowred felt-tip perns (markers), watercolour pen-
cils, parnt sticks and many other media . :
The resulting image aiffers accordingly. Combining
2o oF more bas/c rawings or bas/ic /bar]nt'rnys /5 .
@nother vay of Arocucirlg a new tmage. Fmay jo/n
2o halves cf i fferent héada's to form are, for éxarmpic BN
CLombiring two' Ralf-fipures /s also possible, everr £/t
YIe/as LAree or fexir arms and only one /eg. That is
rhizomatic : (ike an una’er/yraun stem , grasually
Growing and ramifying with unexpected jorks,
Cwlsés ana s,

The ca,é/'c.s‘ of the bas/c drawings are assemblea by
fasting them onto acd-free drawing paper ivith
LIyl binder,a newtral adhes/ive whick 15 water- _
broof when ary. The colour copmes are gluea onto the 8
painting sz?b,barf wstng Ehe same maderial.
The swupport 15 oftern carrvas primea with acrylic
primeér. hen ¥ use ancither scpport, e.q, cara-
baard, plywood or & solicd foam , ¥ /f'rsé Give i€
an /so/ating coat of acrylic @mu/sion, to prevent
swbskances from the support material interocting
with Ehe parnt (se-callea bleeding).

An impertant characteri/stic of rhizomaérc
’ssemblage /s being willing to work wirthowé
gnbr ratronalizatrons or sérictintentions .
0 make rariadem and wurplannea clecisions.

7o leave room for the wnexpectea - for créatior -

My paintings are gernerally Worked upin acry/ics. d
Meaia may make the paint transparent orihick
and cpague , glossy or maltand fluld or viscous.,
Sometimes F wse metalivc forgments, orpigments
w/ith Other special optical Qualrties. In specra/
CASES, a parnting may be worked up ina mixed
Lechnique ,~to achieve a desired colowr effect or
painé skin. The frnalvarnish profects éhe' arf work
from pollution ana Wy light,
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! These are the first .Sxx rhltzomatic parnéings /n colocut,
aedicated Zo ‘7 y late son Coert.

Pamfmg 7, 60xbocm, a.f- 03- /9.?57 acryl on ,ba,ber
R ——r— 7}1‘/& ' 4 eaée, “(The Daw? e’,orezzve cartiste.

Assembling from all directions here mearss that for each side,
only one head /s upright in 7he Image. However, the prcture
looks for each side, with variations of mood and atmosphere.
7he white [ines introduce leminosity and clariy into the image.
T5h15 15 2 s,b/enma’ sz‘c-u-z" iz:-' rhizomatic assemé/aye in colour,
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FPainting 2, .u.hx_.w‘.b cm., 10-03 - 199G, acry/ orn paper, chrewve dart/ste,
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7iéle : "La foule " (The Crowd)/

This 15 arn urpremedrtated rirzomatic assemblage. 7he carvas /s large
27 comjparisorn Lo the Zwo precearing pairntings. Beélow the centre of the
image, a smiling blue face appears with ar operiwork yéllow-greérn oeco-
ration. Left, néxt to the lips, a rea //awer /5 painted. The same flower
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painting 3, 110 x 110em., OF -04- 199, rarzomatic assemblage of basic paintings,acry/ orn canvas.

appears again in otherplaces —a nomadic element of the picture. Sb
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A small painting, among other things irifended o firnd ont how detacked subfects might conlribesbe o a rhizo-

miatic image. 7he yellow sguare ana the yelow sphere almost tumble oul of the picture. fAgreen apple and pear

GIve depth and make a distinct contribution. The creissant, sausages and smal/apricots lfe in a natura/- 3
Yooking way on the picture or float slightly above /¢, _ ..w
The ciibes have a rather strange effect becawse they lock three-aimernsiona/ The blue,green, yelowish and nl &
dark - colpureal balls \\Nﬁ.\w farther above the plcture plane ; the stronger the colowur and the contrast,the more "M\
Prominerrt they are.
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Painting &, /10 x 110 ch7., 30 -0k -199q, mixed techrigues oncanvaes, '3
Tréle : "HMes awirs ensemble « (My Friends Together). —_—
Dowble head s in profile, appear at top left and botiom right. In the Zop

tight and bottom left guariers, fuwo nearly similar faces merge into each
obher ; they carn also be viewed as a single face, These corners contain a/so
another heaa in profife. 7he ,orpque /@yratmn makes the parnting ratier
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LAST PAINTING @FF i e aayes
TR, M@Z@M&M@ @F A 6—’?@@0@&?‘3 &P

Painting é , 22x 22 cm. , 2F -0~ 79
5 "Mixed fechn/q;fe.s on ,oé%-
Epreu v&‘ adartrste.
Title: "L arrivee de la premidre eta,ce
(The Firnnsh of the First S
Th/s [rétle painting i's the SMa//ész!' and
most abstract rhizome of the s/x members
of this series. It was the owtcome of ane
of severa/ smal/ assemblages, madae
pracffce purposes. The mmage /s er,berx-
mental and almost norn-frgurative, but
has suggestions of a humarn face.,

BY THIS POINT IT WAS RADIANTLY CLEARR WHAT RHIZOMATIC PRINTIMGMEHNS
THE WHITE LINES ILLUMINATE A WORLD-V/EW OF COLo/R AND LIFE ., <14
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Zaintin S5x 555” Mﬂ / acry( oncanvas. sy
gL The canvas Mag,ggz‘eqff!// " arn !'lr ¢ .'
Lnpk larrned way wrth preces C’//?ouf sz"'fl’ﬂ/é.s aach

a.c" whirch was torn nfo, Loetr Guerters Theassembia-'
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Farnting 8, o xrocmt., May /1999, acry/ on canvas. _
T This painting began with an assemblage of the

‘-...

shape formed by the yellow bust, the blue child and the woman
with 100 mouths arvse by chance . The remarinaer /s pastea
furl] With whole ana half basic paintings of porfraifs.
S To improve the balance of the image , jyg/es were orawn
over the assembled maéerialon tivo $/4es rn white arna
coloered lines. Draauiing oyver arn assemblage wisa hew os-
Ccovery to interfere in the image ina particular way.
Ty . VSN A A
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This I's a widely appealing pa.
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;m'n i‘f‘n g ga. G /s rot :omp/efia’.
ainting 70, goxgocm. , August 2000. _
e ’fgfxe?:’ofx/:nfgges oncanvgs. $§ (T
Over a previowsly assembled and pairled > §
Image a second layerof special basic pain-
¢ings were pasted , 5o asto produce an
evern more inériguing work. 7he woman's
Lace /5 a transparently glazed photo. Her
‘bair 1s drawen with a fine per. The man at
bottom right /s draws? ir colowred felt-tip
arnd m’odf’,bmc:l/. Hiseyes and ros€ cure
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7hecorcept of “viewable in all positions “has now charnged. First the pic-
tuwre was meant to be viewed in four oriern tations, Now 12 mearrs1thé

picture can be rotated to all intermediate angles. SE
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Arn exberiment of: "

Maximerm fulness

Maximum chaos

The friiness of everyéthing

Being overfwl/

The rmanifestalion cf
-what there /s '

- what 175/5¢5 on berng noficed
~grdd 15 fn Ewrrnoverwhelmed
by the following thing toarrive

-or fo ar/se

- or to be born

-Or Lo be created




large painting I(no.77), 150x 150 cm., Erom 0&8-08 - 2000 £o 15-11-2000. — - 2y
“The Birth of the Creator”, acry/ on canvas.
The Crealor s the newborn chrld. The motherfolds the baby close to herself. Her
Skir /s blwe, a reference to the Viegin Mary Mother o a'oq{y The child has & pink
s&in [ike a Whrte chrid bt looks Black. The }L’ofﬂ? 0/ ' head and body was maa'e
by drawing i Shaae and volyme witha orawing per ard black acryrc fnk,-
halching~. White and Black Child at the same time,ana a Graphlc technigue ina
partrtirng! The yellow contout arnd the f/ame.f 1 the colowrs of the spectriim arvund
the child suggest hirs aivinrly. Around the motherand child, & narrow ébara
Yellow ancd black squares meanders /ike a faalo. This /s all power: 5o are ihe conste/-
lations oftrny, Golder Frve-armea HLorms wilh a thin white conlowr, which arft
@rownd t4e child and appear everywhere. The protective hand's commuricate
vulnerabrlity, love ard Fernaderness. 7#e big browrn eyes express eternal

rqelity. Somiuch /s qoirrg O al the same time /n and arcwrd the Creator.!
Everywherechiere are people, frgures, faces, arms, hand's, flowers and objects.
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Now that the Creator stands wup, the picture grows more olyrnamic, -5 3/e/
Hbove hrs head /5 a face with brg vio/eteyes and fill of cosmic £rgures . Riorng
the left side a manr with red hair stands foll length. Looking culward at his

;Fee £, the thrég pomarm's faces are /aentical exept /}pf o fferent ﬂyum Lion.

ol Cowid sée ther? as the Three Grracts. Right beneath the Chila, asmall, blue
seated frgure with ared contour appears. R silhowette. 7475 /s the chiial
Krishria, the hero and hrghest aivirnily, born of a virgin and of the Véza, the
P05t ancrérr& holy script, 1o the lefé a/ 2his chrla , @ mar s head o5 al cr?
angle owt of the preture. A Lurther face with large vidlel eyes, makes @ swbtle
appeararieorn ER€ right, at éhe lop of Krishnas head. 4o
Buddhas wa /o creating /s répetition. At the right margin, that lidile face ™
with the vrolef' eyes Q&Lafs ,%r Che Seccoriad £irme, how Withowt pouplls ana with
A bright red confour around her mowuth, The same face appears on severa/ other
places tn the pictire. [n éhe bottom right corner, o large face with greesn eyes
gazes oul at you - the spectatlor. In the Yop right corner, argaiant woman spar-
kles. The Motherand the Creator are guoted from “The Holy Family”a work ¥maole
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CHADS How was the chaos crealed n ¢he
' e hat /ofs fhis chaos consist of 7
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This painting e Birth of the Creator, aisplays th z'anau.s conguest of an

Immense chaos by an overwhelming RXpressI verness. The chaos /s the swum 'eflect
of recogrizable Syséems and éhe imperfection of the non-absolule,-an imper-
action that /s part of the ,baf'/ea‘:‘mf? chat /s stil/ fo be achreved. A
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Assemblea from résicual/ preces
Of copies of basic paintings.
arts Of portraits, frgures ana
backgrounds.
Aerylic parrnt, 26x 26 cm, 7=
Made without a plart or
objective.
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Yiswal game of unpremeditated ~p1f2
riizomatic min/- paintings.
Assembled from preces of eopres of
bas/c portrarl paintings. 4
Aerylire it and ocblher malterials
such as felt-tip, wax paste/, percil/
ara Indiar 1€, 2Ex2éE e,

Macle withowtd a plarn orobrect/ve

70 be viewed from all around wuy
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Viswual game of unpremeditated
thizomatic min/-paintings.
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Assembled from copres of basic
paintings of apples , pears and
- " elongated strawberries,and from
oo resi&ualpleces of basic paintings.
AL~ Made without plan or pbrective:
s Viewable inall orientations., 2
d @26 cm, :




THE FATHER AN ffwzz SRURT

o 7

LARGE PAINTINGIL (0. /2 ) 0

Space
est
Sw-w?,v
Characterizat/on
Muwch white N
White lines arowund white frgures
White ladies are white /ladl/és
Comérna(rar; of assemblages
- @ oeab/e
—anod /zgure's _
- and’ portrarts
bainted directly onthe canveas




Large paintinglL (ro.12), /50 X /50 cm., from 26-1/-2000 to 04-0/-200/ ~-b.2
L. £ “The Father arial Lhe Splrit ", acry/ a% canvas. A28

The Spirit /s the omnipresernt [‘F'yaﬁe here, magpnificent and abpealing . 7He grey

tint of mica [iron oXide pant Grves hint a soft texture andg makes him obernand
newtial, 7he pattern of white crpsses makes him simiultanéowsly exalted and

access/ble. The Spirie /s also the Triher. He is the father f29:re fom " The Holy amily”
an early per arawing from which 2he Mother and (hild reappessr in " The Birth of the
Creator (T, no. 1) The pairnting as a whole has considerable openress . There is muckh

whiteness and tadliarnce. 7L/ as Lhougt yow are grasiually arawn 1712 the scene
andtake pertin it % A
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The world changes. A very Striking and radiant presence /s the yourng -5.3/3.
weoniar: in white wrth adotted < aﬁ’wﬁzq and black Ligh heels. At top rght, 177 Ehe
Corner, g womarn Standa's wWith herlhiead suk Jfooriec or bhe £irgers of her hand.
She has a pattern o, Qpricots. ﬁef,‘%ﬂ?ﬁfda’ merges /nto a horrzonftal, Lpwiral
/aa}?g 7&;:3 which is diffrewlt to arstingursh.” Rbove it there js more of her
lapk , green balir. Bepealh befﬁ///, T plE mouth, We see a 7% ,Qze 01/ 0
Hlow'eFrs 111 manry colpurs with orande /ifs. A rneck/ace /mrsy.s arownd heér péck,
Farther Lo the /eft, J/."jbx."/y separate, there /s a blue heaa that merges /ntothe
s@me pattern asthat ofthe gw-/. A Further prece of her rieck/ace s visable.
Rt the Lop left corrner there /5 a half face with purple lines and a yelow eye.
The left lower correr is occupred by’ a red gnd blse head with an éxtra eye with
yellow lines around k. At the bottom eage there’s a boys /aughing face and the
z‘gb @ blue head with greern eyes, violet ines and brightly colowred bows.
boVe /¢, aface /5 inthe harnd of the Father, with blve wiavy lines orn apirnk back-
round arnda a aark blue mowth and eye , which looks (efE.

WS parnting Is & successful junction OF thilomatic assembling arnd parmting|:
directly on the carnvas. white ladies and the white spots of Jze background
1mpart rnsparency and openness. A radiant +hizome! »
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Lose yourself 1 the different images from all around 4
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TPORY PAINTINGS

-

Tointing 13, 8o0x 80 cmr., 18 -05-200¢, @erylor canvas.
T The preiure was assembl/ed from faces
wrthowt contowurs and withowt hair or éars. They were
torr from the im_vfp/{he basic paintings . The back-
qrowund /s very complex. On a corrugatea goldern
grounol, made wup qf‘ Chick, sprayed lines in variows
COlowrS, WE See a reachairn with rays that change
Ffrom séraighé Lo meanderirig 1éhe colowrs of éhe
‘Yainbow. Trgures are arawn on this, cornsisting of
Straight and rowund /e segments and Coz?)t//‘édﬂf:ﬂ
with saturated yellow, red, blue and green. Fasteo
MBI over ti/s, there /s a collage o P Er Shapes wrih
WP IR v //te margins and paste/-coloured decoratons.
IR 7o are flowrishing detached paéterns applreal,
j/‘ CRRNERE cast in acrylic gel i1 clear, Teansparent colours.
g R PRIEE 72 1 /ro/e image radiates and seems fo vibrale.
o L THE |8 A thizome with many entrances to starta fourney
“j} i hrs beauty.

N &




Fointing 1y, §ox Qo cm., L2 - 04 - 200/, Lorn picture,
acrylic paint on convas

The picture 15 rather abstract ana complicated.
First, résidual/separate pieces of basic paintings
were pasted along the edges of the canvas. From éhe
corners of the canvas -ﬂjwczfa‘.s éhe centre_ hori-
2ontal strips of basic paintings were then pasted
one bé/ow anather with larqge spaces belween. There
areé two ‘bcréraz'z‘s and two figures. The “farn “whick
15 visible 17 the picture consists of /engthways
torn SEtrips of a )i:u‘g'e - Sormat painting of a malé
Ffrgure croucking on his heels. Scarcely arnything
‘of this remains visible inthe Final image. The parts

of the canvas left emply were painteda bise. If you

xaminethe picture in alf orrentadions there are

many changes. The image is enigmatic and moves. BB
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SHAPBLESS PAINTINGS U2 santingsims

Since making the / first assemblage in June 71997, Fhave corncern-
trated mainly or that appFoach. = ASSEMBLE =
> od . Ly, Zverything was aimed at achievingan wunpre-
N be ’ : _ ' SPRN meditated rhizomalic assemblage . The
o’r £ e+ 1 . vy prelure had to be viewable from all sides, and
. S variedq arnd interesting. That was the arm,

\ That besng rhizpmalirc implies that the
b overall shape of the image i35 wuncorn -
stra/med, /5 s &‘Mt!.‘-éfng thalt anly
B occwrred to me years later
So from now on Fwas to abandor
dhe retangle in favour of a
rnon - specific outer shape,

Painting 15, approx . 58 x 58 cm,
e Y 22-04 bo Ly -05-200/.
{7/ - = Rcr!/ on MDF, éprewve dardiste.,
. R (3 x The same wnting in different
erientalions) -
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This rivZomadrc
assembia ge /s ena
[e e soale thaer
w ‘he first shapeless
U painting, The cernCra/
womans Yace blends méo
‘he :lq'ff'é.s.*ﬂr;}"ﬂy in blaces.
The smadll viciet face nexsd
o her leff cheek resuames
o herright,
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WHAT &0ES BENEATH
e PLAT AND THIREE-DIMENSIONAE

Man occuples the Jﬂac of the earth. Trough all evolutionary history, man has
never /e/?? that ;yac . We do not [ive under: na and we cannot ly. Our
hatuyre 13 attuned to the surfisce, Qur viswal perception, the power o

@50 gauged to the surface.

As lohg as we do not move our 8Yes, we see a horizontal angle ef abowul 5/xty
degrees ., but a vertical angle of only ten degrees. We canturn odr eyes and
heads more than 180 degrees o survey oul surrounadrirn@s horizontally.

¢ 1s far mpre easy to do thaté thanio look from ourtoes £o veréicolly above
our head.So we experrernce the earth not as a sphere but as a plare that ends
al the limiié of our fréld of view, @t the horizon.

sight, /s

THws what we perceive as a plane /s mm.‘/:emm‘rtaéé/y rnot flat. Even whern the
f;wﬂd s hilly or andu/at:_‘;g, /e remarrns a plare 1n humasny Experience.

e walk forvarals, step aside orturn arcwund anda walk back | We ab noé (/f, and
we oo ndt burrow wundaerthe zmuna’ . We move over éhe surface of the h.
We recognize the notion of height ra .'.‘/iona.f/)’/ bul neither mtuitively nor
,b.bysz‘ca/?, Tacea with a mc% mowund , @ Hou's€ or other tall barrrer, we must

0 over /t, go around (¢ or avbrd /¢ altogelher,

we Lo our plangr mode of motion, our frela of view /s contrnually inlercuptea
by Cbstacles.You canndé see the medaow lwth cows wunti/ you have passed the
hedgerow. WAaL we Exper/ence in seeing the world /s a plane with obstac/es.

In a normal painting %a howuse with a tree besiae /L, the tree does not varnish
behind the howse whén you leok at the painting from éhe side of the hewse . Nor /s
house obscured when you look from the side of the tree.
W you put ihe painting onthe ground /earing NSt awall, you oo not see the
horizen move upward to séay above the landscape with the tree and the house
tn tE. That cloes happer 1n realily. That /s what you see ,standing on a hill- éop or
height. The ppinting reproquces what canbe seén from a single point.
The reality of one moment on one place,

Wherr you look af a rhizomatic pamnting, yeu experience a plane in which you can
walk around . walking and looking in that rivZomadéic painting, yow move in &
true madhemaltical pane. The image be seen from alf directions and
c}m.r;?es Promr vrewpornt to viewpornt. Yow walk freely in the oben cowuntry.

You dlo noé walk on a surface which 15 actually part of @ sphere and whickh
contains obstacles that sometimes interrupé youwr view. In reality, you
explore the world as thowgh it were flat althowgh it is a surface éhaé has
SHree dimersions.

The preture plane aof a riizomaéic painting /5 too flat to imitate the reality of éhe

Hurmrarr plane . A third dimerrsion represented in' a drawing or painting by means
of perspective never Jorms an obstacle. Only & rea/ third dimens/on can provide
that. =R plane with 3D = An irregular plane vith bumps and pits, wundilating
ana hilly wrth pbstacles.

Anct then, to assemble and painé anto thaé surface. 7he cutcome /s a rkizomaére
P ainting which the spectator experiernces emolionally as pl/ane bwt which has

e aimensions.

Wherr yeu look at that painting, you seearn image which contains obstacles that
mask @ paré o/' he image. You see the concealed part only wher you walk or and
Pass the obstaile. 5o, vow see -

Ths /s éhe riaraomadic three-dimansionalpalnéing whick Mtz}‘}'e.s all aspects of
humar seeing.
7%he main thing

A azcora’mi to Gilles Dejewze, /s “to ﬁgure /i owét”™; ﬁ-
- S, T .

| to'arrive toa result |
- I o » i £
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of he three -dimensional paintings showrn in this book are flat

A three -aimensional painting tn reality /s hot flalk. LE/s 3D.

The reproaiicéion of a three-aimensional painting is made with a camera,
- Which has Jusé ore eye. Yow Hhave two eyes. Seeng and expsn.enrm a
rb:vpmaz‘;c 3D~ wnf nQ 15 Som e:‘mny you can only ae in the rea/ u.or/




SD=7 Rhi2omatic

three-aimensional

m'r;t.f ”?_Z.-

Dram. 58 om,
g- oOF - 200/,
L

.;"f;r mfe'c.ge’,@fm -
acry/ on MDE' ey
éprewve //
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Wwas maaeé

wsing the

Same oasic pain-

£11gs as those used

orthe Brst rhizoma-$

lete paibrting “Lavbe”

The two nalf- neqresses

rave a fin€ expression

Olwe to thelrsomewhal 1
vaultea faces. The other parts
@re harrrorious and surprising in
rm. The brunsverse faces make a
Strong émolional con Cribution,
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Thts 15 Che firsl rhr2omatic dhree-
dimensiornal painting , Intenadead as
an experiment irn making &
Suitable 3D ao.hx\“\whr\m.. and trying
e owt . : .
The aifferences in he/ght are

", 50 thad the Lransfor-
mations M\ e image Take

place gradually.
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3@9@ Rhizomatic three-adimensional painting 2, -b. /2.
Diam, (10 cm., 23-08~-200/, PU-Jfoanm or MDF,

_ . acid-{ree paper, acrylic paint,
7he image /s dominated by doe standing male Frgure and the large red face
with the Orown Eyes. The prcture hardly charngls as you walk past /t, exéepé
thad the figures at éhe edae become more visible, suych as &he blue face al
lower right. The brzgl,'.‘/y colowresd ﬁar’m_r. orn the large I_face Qre Cc!.éi':ya'.f c{z_,ttizh =
tingon paper.
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Tob lefé :
The chegeuered womanr.
The 3D-pain-

The crouching man ara ting seen
the lady wxéégéfue lips. g@c@ f"“”?’ the right.



THE SO-SURFAGE AND THE FORMM I

While F was 171 2he process of making the second shapeless painting(no.16), <
Choughts arose about working in Three aimersions. It pecurred fo me that '
d‘/’fﬁ&t/jﬁ @ SM,N/&IS rhliomatic barntin grow's fn all oirections /ike a mat o
teots - arr yndaerground stem system~, /& stays in a single plane. In reality, -
n a three-olimensionalspace —, ihen we look at semecthing, other things
enterour /3"3/.;/ of view now arnc then.

Fbrexcmpfc , Vou stana’ there faa-('rhg imto a Sspace , and someone passes by.
This cloes not perr wHEH! Youl Gre (ooking at Something on a plane . Jpace obes
not sxiat on thé flal picture piarne of the parnting; (73 only suggestea by
perspective and contrast, That Is why, in parafiel with myshapseless” pain-
1:"12:1;, z’ prepared four Aifferent 3D forms to Ery owt whal cowld be acihievea
etk thepry.

Form I became the basis of the first three-olimernsional painting. Tt /s a
Simple form made of papier mache, with bumps that arenot particularly
high orsteep. The painting shows that the expressive content of the

painting /s greaterthan would have been the case for a flat image (see 3D-7)

FprmIl became dhe 3D surface for the second 32 painting. It was based on a
r/a;t." plate witha capriciows owtline , which was originally infended for éhe
Ehird shapel/ess parnting. The addition of three nearly paralle/, f/gh, wide
riadges of PU foam transforms it into a 3D surface,
Tasting the assemblage onto the bumps, ridges and valleys was rnot easy.
¥ therefore automaéically placed meost of the basic parntings paralles orat
rIght cr1g/es Co the ridges . This madle /é wnhecessary o smp Nl and 5o
mutilale the images, Whern applying the foam fo make the ridges, /£ strack
me that the ﬂ;fm ouGht Lo be vigorow's ana strongly corrugated, It oidad rot
occesr L0 M€ in bhe same rioment Lhaté three paralle!/ riages wowled proaiuce
hardly any vbstacles 17 L4 image . They are Yoo régular and morsover rn
sige S/icle across the picture 5ur/5’zce. The cewtcome was Husa tran-
quil rhizomatic three-aimensional painting, which offers much to be seer
both as a 2D arnd a 3D sdrface (see 3D-2).

Form L /s a composit six spherical formsarranged 1 & three- aimension)
cross. TheE problemrs & t?-f sembling basic pa/ntings <o craate arn image oo bus
s;’:/:!ooré forcea me to rack my brains. .E'ﬂ?/‘ax'eae had Yo be snipped movrry & mes
o Ve?' Sicde 1 order to paste /£ ontd the strongly convex surface . 7The photos
make j¢ clear that Lhis could nevar become a 3D painting.
Initially. ¥ thought ¥ could overwhelm the form with a boid design and éright,
S#burrated wiours. Eventually 1t became clear thal the form was ndomitable.

& Volume /5 boo strong and remains visually domiriant, a rea/ unassallat/e

7 N OLhEr Words, 5
form IX recalls a torso. ¥ dja not aétempt towse thrs for an assembiage.
The stion Of @ humar 'S S0 Sérong chal i€ cow/a never be anything é/se,
Every Image inmposed on this surface would be obscured by éhe form.

{\
ARA

This experience showed that the aividing line belween a 3Dsurface ana a 3D form
’Sarn mtuitive ope, A 3D ;(Jf ace st have Lhe characterof a planeé somewhere,
7€ remains a question bow high & 3D surdace can become without turning into

a form. Flausibly, the diameter of the surface should be greater than the
relief height. Terhaps the relef could be hHigher,as bng as the image projects
ihe visidal image of a plane from all sides.

Much remiarns o be tried owt and éxperienced.,
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F?:/rf}/ /Ev_ly& (12cm. ) and very steep-sided bumps were
geiiberarely maae on dhis three -aimensionol
N surface.” The image is in general cpen in character,
for there |s something to be seern immediately
" all oreentations. The mamn :wz‘/f - Lhe mother
NN 21 clriiad - /5 much more abséract.
RO The child /s immealrately noticeable and is
Very lively adue To the patlern of smalf
4o ‘k:?\;* chequers. The mother /s /ess obviowsly
= 3 % N present , butl reguires a closer examination
\ of the painting and a_
\Measure of .
| IMRGINAtION,




-y W e mage consrsés Gimost
© entirely of head's. The longer

vou look at L, 2he moré of ther youy see.
The eyes of the face or the buige in the
micalle follow ybu everywhere. It begins
on the /eft with one eye, and ends on the
right with the other. The dletail(seeleft
bop corner on the following page ) shows that
left eye and a small face on the prominent
L burple mound decoratea with commas.
The frontal view sShows both eyes and a
clear face of a well-knowrn womarr.
Ratheroifficalt €0 find are tuo wupright
head's af the edge Of the preture surface
They are both bamted Hom the side arndad
look at each ofber with a blue eye ana
pursed lips.
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m on plyweood, acrylic pamnt.
7he variouws images making wb he picture
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red arry
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W ZLwo simiriar
_. yellow faces
y v with greeneyes,
) lef¥ and right of a triangularshape.
SR, e blue and white head with red irclsions aétheright side
‘ Al s SLriking,as 15 the head below lefé wrkh yellow eyeballs.
P NN e frgure al the boltom /5 painted with h._..swn WG\Q\&Q&@G\QH miichy
4 BN plastrcrly die Lo Che pyrarmi @ shape /3 /s Loay.
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ALrangeil i n which Lwo heada's are immedialely noticeble at the

“ upper eage ¢ sleep peak in the miadle of the pamnting /s very
-‘S'S diflices to 5ee o the main photo, but easely on the lpwerone.
< i Beneath ihe point of the T On A n
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Rhizomatic (assemblea)
Chree -aimernnsional

painting 2.

Diam. @5 - 100 co,
30-11- 200/,
Polyséyrene sheet arnda -
synthetic paper on plywood &8
Seads ana plastic stars S
' acrylic resisn,
Acrylic paink.

75/3 dhree-aimensronal
swriace with straight
lrnes arnd acule and
cblwse argles only,
&S bt/ wup infive
stages from $cm.
Chick polystyrene
foam sheet. The basre
/é_:az}n‘rhys are bastea
tn all prrentations and
are always darvidea
over more {fxarn one
level. The 3D surface
/5 an in Eriguing
pleasané form in /X3
own right. The image
as a whol/e /s rather
abstract,

Jrn every orientation, the
view'er con

B Lird '
N recognizable
- Wt :

r

indentifiable as a face or
arnother ents/t W The f'monf.g
s partly assembleal from
preces of a larger green
colowred heada, with big
qgreen Eyes which are
casy tospot
Wher the painéing is
Lurmed or wher: Voo walk
N past /b, Lheimage Keaps
N\ changing na beau-
B ¢ful way.

The texture of the
RYN Panting /s enlivened
MR &y many kinds of
B Sera's arna stars
Stwek /nto colowrés or
clear acrylic résin,
Th/s parnting Is very
récogrnrzasle as a
s 3 ){0" #7, Owt thls
QR @oes not impair
PR ihe visvalor
1./ iy ox rEeSSIVE Guialiéies
'l 4 THRE IMRGE in G

THhis /5 @ form ana a
three-aimensronal
5'ur/a(e af the same Eime.



parntings showrn in Lhis book

Dear Reaaer/Viewer, : f_"’ - A2
Bear in ming that the Wwustrations %&, of the <hree-aimensiona/
‘3‘ =) ;_.(f are flat, but a
2 =

~ »
g o Y Ol
'!'é’r"'d’mms’b”ﬂ/ﬁ’:ﬁn‘:' P "g ‘= ] s ,-*;"‘-i." éic painting noé.
T‘»tl;e’br‘.'ﬁ,ct'an of a e A L"*,“‘z{ Bl 2 FENES 33&3;-”:{’?.? /3
e W/ Qa carmerg i A -, RCEE %"’- . > which fusé
has one eye,a lens. Y S Nes

cing @ Fhrzomatic
Lhree - cimernsional
painting /s
something
you can
onlyolo in
tHfreal
wari?.

Vow have two eyes, x4 ‘ “ --"'!'!'—-;,./ . o/ )
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Rhizomatlic three-dimensional bainting 8. -b. /2.
.-ﬂ--' vEx ¥E8 crn., O/ -0t~ LoO2 e A,
“Polystyrene sheet, acid-frée cardboard and

o \syn thetic paper on plywood, acrylic paint.
>\
157
Qe V.fﬂé 2 I&pm /e fé
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‘ ‘ e N %‘é’ﬁ& right
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The § different free ’ W& Yo
forms in the centre R T & . K 1)
of the 3D surface J '/ NG B \

N\ 7he eyes and (ips at the wpper side of éhe frre
Formes make it possible to imagrne a face in
every grieniation ‘?/ Lhe three.dimetrsional
f?ﬂfﬁ')ff}? . Smal yellow Lriangies sees Lo b€

/ painted on the legs with the rea shoes. in fact,

“ 3.-'417:0;7?!’ Aba tlern was deliberaltely drawrn with
Q@ $trongly thinned paint, and <he pigment sagged

‘o #he sz/erbaz}f of each oty g =

Rt the sides of the f ve forms, Quite surprising lma
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The Lhree-dimensional swrface /s a rocnded square with a thick &Kina of
Frame. 7€ five different forms which stand on the interna/blane were madk
S&parmiely and na' vidwally pasted with basic pamébings and furdher .
Worked wh, s was the image plane Lself. RArn tlaborate game was ployed
with hands, feel, Grms and 1695 on ¢he 3D surface ang especrally on the
frame. Tieces of two mirror-image héads were pasted onto the taps of the
frve separate Jorms; both these Arads are in profi/e and have bl wadvy
Vines. On the v/sibie sicleg of the separale forms. 240 imape continwes
onto the adjacent surfaces. Many mixlures of metalic and
interderence pant were wsed in the Aainting, producing wnwsual
shaaes of celocsr: Tivrni g Che prelure arnd walking past 7¢

prodice many shifts i BRE Image , with new I
., / ' Wew OVEr ana overaoarr. 40
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Large rarzomatic three-oimensional painting no.g. =p. U2,
oKX Iocm., 28 -0/-2002 .
Rera - free cardboard forms on plyweod/, acrylic paint,

Ti(s /S the last ra/zomalic 3D~ painting ¥ made before writing éhis book.
After more thanfive years of work developing rs/10matic paint:ng /¢ was
time To publish my /f‘na’/ng.s. 7he crive to contrnue oot ng sEi Ifyments
within me and calls me constantly. Bl the same , 7 believe thalt Lhé process
ard what car be achreved with /¢ 5khoula awwge made accessible fo everyone.,

Hernce this book,
Lot 509
., =

"9 ©F £ sobwd dyz Y2
LCIROL ) QLrOD T @577
]

rections
of view.

v,

the
olescription of the & positlons/

This Image of the complete painting
' can be vséa as a guideline fo

When this parnting was finrshed, Fviewea /it from eight oifferent angles ana
Wrote G description of what Fsaw for my own.
Here F present my commentary /in full for you.

The first impression of the painting Is confusing. The profusion of what /3 )
vissére canrot be taker iy a//ayr.‘ oace_# 4 4 f!"'

The work cowld be trtlea ' Alille Plateawx “as arn homage to &illes Delewze arna
o his co- awthor and co-Ethinker Télix Guattarrs.




Large rhizomatic three - gimenssonal painting ro. .

ENIEARGEMENT

?'r’rf"s image of Lhe complete painting can be used as @ guideline o the description
of the 8 positions jairéctions of view. g 7 2
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Krishra withhis ‘!fﬁ!’f‘f
Imk/s mowiéh. ; :

@/ painting /s hung paralle/ fo the floorand
. walls. A mans head i profile /s now visible at top lefé. Viewing
the bainting frontually. £ 755 obviowus that many of the images are continu -
ows over bivwp or more sur/acss . RE the wpper eage, the childs head of Krishna
With h)s frngers in /i/s mowth appears or bwp QA foirinG surfaces.
Frontally a greern female head is on/y fust visible on two steep aqiacent surfaces,
with toher Z ¢ a male heod witha crrcling frauration, partly execuled in cdlovred
pencil. Left of this man, there appears a horizonta) womanr's heaa ; with the
painting ln a'different orieniation, ¢his head wily form part of a large, standing
emale Ligureé wrth a aiamond padternet red and go/d. d )

ny;’ng ihe ,ca/'n:‘zny sidewiays ,‘J-am the right, your will notice a man'’s heod on two
adjacent scriaces at the eape of the pain -'-"’ﬂg- and at the same time a gi7/s heaal
Iry blue below /&, which (s made wup of tnvo surfaces one besind dhe other.
Looking wpwards from below Lhe face visibje ondhe dwo surfaces of the farm at the
bop right corner alsoforms a whote. ]
walking from /ffé fo right, youw notice the sitling female f‘?’fﬂfe with many mowiéss,
Next lo it on the owter margin /sa pretiy Qirls face , lookirng fo éhe right, on two
swrfaces which meet at a fairly acwlte recessed angle,
The corner surfaces have a fine stabllizing effect and, owing to their deviant
form (réctangular)and treatment, yridlad a §ood tension in the entirety.
These swrfaces are visually divided nlo triangles, bul are not separate érias-
gular surfaces s @/sewhere i Lhe parnting. F

" ’ )- W o . | '7 “
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T
A female fi1q

- —

A mans heao on 2 surfaces
and a girl's head 1 slue,







o @ ‘ m “ The marn s head /n orofi/e 15 now al Lob right. ThHe 3D painting bangs
@@ : ° \q\°§ Siraight again aftera further ﬁ\un._wx.\%& lurn lo Lhe right. 4 *
7% standing chequered wortan,a litlle 2o the right of centre, /s riow clear/y visiéle. 7%e six surfaces from doo
to bottorr miake a \.t\\u nw\u\m\u emea/e \a re. The womanks Aeoa with the blwe arnd @Mg\hhh\v\ Somed;mes also
brown €yes now emerges splendidly. LEfE from the boltom eage, another largely blue head with red hair /s visible
looking ea qu\ wpwards, Viewing from right to left, woman's faces emerge i) Inp places on two surfaces one
beh/ricl the olher. One /s al ¢hetop eqge ana has yelow floral molifs, and the olher a/most at the bottom
with briGht ylllow -orarige eyes ana a patterr of swirling lines. halking from [eft o right, the viewer wilf notice
a partly white and partly réd face with a drawn black paltern /n a ndrrow spot al the tos. Standing i
front of the \\nut\.m You carnnot see them complete. Krishna becomes more clearly a complete figure seer
from the /eft as wel. To the /efe _\Nm Krishna's head, @ small man with #is hana before Ais mowth agpears
inverted. large eye in the top lefé corner has a stabllizing éffect on the overaly /image ana imparts

Somedhing of an”jncorntro veréréle certfainty. On \QENW\ examinartion, the green -purple \9«‘.& Co éhe right of
the large cye

gradually gains /n strengthfsee abto (ke ilustralions next page).
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The woman with the blue and brown eye.




one behing the other

A blue head with red hair
rfaces

o Cwo s

2 surfaces,
@/ motifs  one with suiriing I
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Position §. Rotaleda through orne-erghth turn syer agair, bririging the pairn -
q ting bock to /ts original position. Seern a little from below, the
lower side of é% ltop row reveals a downward looking heod /n profiie on the
miialdle two surfaces. New porfrarfs ketp on revealing themse/ves the more
Yow Keep looking and turrning the painting to different angles. When you
have already discovered ceriain combirnations eariier. /é becomes easrer

ra‘/fnd PeW OrLS a/ongsx'a’e them, with new patlerrns ana cetails, ond with
nEw EXPIresSiorns andad Q/rs. Arnd so orn arial ©77.......

Creative capacity,-being Creatiorn itself~ expands continuowsly in iime

place and space. A créalive création exparias continvously in three

armensions arra /7 elernity,
e \ iy & A
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Conclusion 7he experence of a rhizomatic three-aimernsiona/panting

T proves practicdly endless.
Tosition g /5 ph y:x‘a:/?/ TAhe same as positiprn ¥, ars we recogr/ze the same
/Z-afures St Wl o/s0 Start nolrcirng réw Jfam.—-e.s  “HO IIIRGES Gne 18w
Combinations. In princip/e the cycle could be repealtea elernally.

Rhizomatic (assembled andjor three -aimensional/parnt:rg is not static.
Z’ rhizomatic work /s changeable and recreates /tself like a creat/on of
€ God's.

RS dhe image turns or moves by chranging viewpoint or walking by, ¢he
experience s elernally recurrent yel always oiifferent. 7he image
Continually creates rtse/f anew /n djfferent combéinalions, /in appearorces
a@rid in orientalions, /n VIEwWIng arrecltions and place ana time, and /n
emotional anda viswal /nlerpretati/ons,
The landscape of eterrily Iéself.
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Postscripé Rlihe end of this book, Faay firll of optimism, thal this /s the
beginning.” it /s the start of a large number of remarkab/e
réizomatic pamr .‘.‘z‘n{;. Not on/ly those Lo be made by me, bt above o/ those
mace by many others who perce/ve. and wish to partaie of, the sign/flcance
OFf ri/zomatic thinki ng and painting for viswalsart, '
F extend yow a Hheartfelt wercome., Al of vou .
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